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Richard Skipper Presents
Peter Filichia: The Great Parade,
Broadway’s Astonishing, Never-To-Be-Forgotten
1963-1964 Season
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efore Hello, Dolly! made
Carol Channing an icon, and
before Barbra Streisand
became a star in Funny Girl, a New York
disc jockey decided to play “She Loves
You” on his local radio show, thereby
inciting the second invasion of the British By Jerry Osterberg
Empire, the Beatles in the vanguard. Not
long afterwards, Ed Sullivan introduced
“these fine youngsters” for the first of
three television appearances, and
Streisand paired her exceptional talent
with a legend on an early broadcast of the
Judy Garland Show on CBS.
On the night of Sunday, February 9,
1964, Sullivan introduced the Beatles
with his usual flair, and with nary a
pause, the audience witnessed the
opening volley of a musical revolution.
Although their repertoire included “Till
There Was You,” a song from The Music
Man, it was the Liverpool lads’ landmark
hit “I Want To Hold Your Hand” that the
screaming teenage girls had come to hear.
Back Row: Steve Ross, Steven Brinberg, Jim Brochu, Barbara Minkus, Diane J. Findlay, Leah Horowitz,
Not since Frank Sinatra’s legendary
Sean McDermott, Maureen McNamara.
“bobbysoxers” a generation earlier had
Middle Row: Michael Lavine, Danielle Ellin Rhodes, Peter Filichia.
there been such a phenomenon!
Front Row: Sarah Rice, Linda Amiel Burns, Michael Kostroff, Klea Blackhurst, Richard Skipper.
Ironically, the newly minted idols were
more excited about meeting “Two-Ton
Tessie” O’Shea, the Welsh born music You Wholesale, left for Hollywood after actually part of the 1962-1963 season, it
hall star they had grown up listening to completing her Funny Girl turn, and ran for 265 performances, more than
on the radio. O’Shea, who had the night starred in the film versions of both Hello, enough to last into 1963. Accompanying
off from her featured role in The Girl Dolly! and Funny Girl, taking home an Gillette, as he did with all but one
Who Came To Supper, was also a guest Oscar for the latter.
performer (Steve Ross played and sang
on Sullivan’s show.
Speaking of star performers, Richard with Jim Brochu), was Michael Lavine,
O’Shea would go on the win a Tony Skipper managed to assemble yet another whose irrepressible spirit informs all his
for her performance, the sole award glowing cast to accompany author Peter activities, among them: musical director,
received by the Noel Coward musical, Filichia’s presentation of excerpts from performance coach, and sheet music
one of only three trophies not garnered his latest fascinating book: The Great collector.
by Hello, Dolly! By capturing a total of Parade, Broadway’s Astonishing, NeverIndeed, Lavine accompanied himself
ten Tony Awards, including Best Actress, To-Be-Forgotten 1963-1964 Season. on “Here’s Love,” from the Meredith
it prevented what would have been the Returning to APSS just months since her Willson musical of the same name,
first and only Tony for Barbra Streisand, memorable solo show, was Anita Gillette, demonstrating yet another skill residing
who appeared to be a shoo in for her who performed her hilarious rendition of in his trunk of talents. Gillette returned
iconic portrayal of Fanny Brice in Funny “The Secret Service” from Mr. President, with a touching ballad “Before I Kiss the
Girl, which won none at all. Streisand, Irving Berlin’s final Broadway World Goodbye” from Jenny, a Mary
earlier nominated for I Can Get It For production. Although the musical was Martin vehicle, and Continued on page 4
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President’s Message...
Linda Amiel Burns, President

The American Popular Song Society had an afternoon extravaganza on
Saturday, February 13th featuring Peter Filichia, and his wonderful book, “The
Big Parade,” about the great theatrical season of 1963-1964. Board Member
and publicist Richard Skipper assembled a “cast of thousands” for the show.
Well, more like 15 or 20, but it was truly a group of extraordinary talents, and everyone was
superb. Despite the extreme cold, we had a full house, as our intrepid members and their
guests showed up and were rewarded by an amazing program. We all didn’t want the show
to end. You can see the photos and read about our February Program in this issue written by
Jerry Osterberg, our stalwart Editor-In-Chief.
Board Changes

There have been several changes to our Board of Directors in the past few months. Our dear
Barbara Thaler passed away suddenly on New Year’s Day. A celebration of Barbara’s life is
scheduled for March 13th from 4:00 until 6:00, at The Brooklyn Historical Society, 128
Pierrepont Street. You are welcome to attend. Edie Stokes, our Recording Secretary, has retired
from the Board and we thank her for her service. Trudi Mann moved suddenly to California,
and reports that she is doing well and misses us. Change is hard, but is a part of life, and we
are so grateful for all these Board Members have contributed.

However, we are fortunate now to welcome two new and extraordinary Board Members to our
roster. Marilyn Lester will be our Corresponding Secretary. She is a terrific writer, and will be
helping Jerry with articles in the Newsletter. Our Associate Editor Joan Adams will continue
her fine editing work, catching our errors and correcting our grammar. We are excited that
Michael Lavine, a renowned sheet music collector, and music director is also joining us.
Michael has performed many programs for us and is knowledgeable on so many musical
subjects. So we are thrilled to welcome Marilyn and Michael to the fold!
Flea Market

You may have noticed that at our “flea market” from 12:30 on each meeting there is a table with
tons of sheets of music and CD’s. The late Jerry Laird donated his collection to us, and each
month we have a table from which you may take what you want, as a gift from Jerry and
APSS. There will be a bowl, if you want to make a contribution to the Society, but that is up
to you. So come early, and get some of the musical treasures and memorabilia before the
meeting starts. If you are a member and want a table to sell your “stuff,” that can be arranged.

So glad that winter is almost
over and we can now all look
forward to singing like the
birdies do in the spring!

Photo by Rose Billings

I am looking forward to seeing everyone on March 12th for another exciting program at the
Musician’s Hall at Local 802. It is the Centennial Celebration of the one and only Dinah Shore
produced by Lynn DiMenna and Will Friedwald, and features a remarkable cast. Here comes
another fabulous afternoon
not to be missed!
The
information and cast line-up
is also in this issue.
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Member
News...

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the coeditor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting. We
often get very good items that get to us after the newsletter has been
printed and mailed.

Linda Amiel Burns, NYSMS President, is celebrating the 39th year of The Singing
Experience. A number of APSS members have taken this workshop, some more than
once. For those of us who have, we can assure you that you’ll feel like a pro by the
night of the performance. Although many students have never sung in public before,
the supportive environment has prepared them well for their debut. Call Linda at 212315-3500 to sign up. The Singing Experience Cable TV show continues on MNN
Time Warner: Channel 56 or RCN: Channel 111. The program broadcasts are every
Sunday at 5:00 PM. You can also see your fellow NYSMS members on YouTube at
any time.

The next edition of the Singing Experience, Spring Fling! begins on Wednesday,
March 16 @ 6:30 PM – 9:30 PM at Studio 353 on West 58th Street. Additional
sessions on March 23, March 30, and April 6. Call or write Linda @ 212-315-3500
or e-mail: linda@singingexperience.com.
Singing Experience graduates will be performing Spring Fling! at The Triad on April
13 @ 7:30 PM, 158 West 72nd Street. There’s a $15 music charge and a two drink
minimum (cash only). For reservations: Call Linda @ 212-315-3500 or e-mail
linda@singingexperience.com.

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54 Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny
Whyte. Programs: March 2, Sweet Megg & the Wayfarers (jazz of ‘20s & ‘30s); March
9, Sarah Partridge, singer, & Tomoko Ohno, piano; March 16, Alex Leonard,
singer/pianist, Al Gafa, guitar, David Kingsnorth, bass; March 30, Russ Kassof Big
Band. Suggested donation: $10. Parking: Icon Parking, East 51 St, between Third
and Lexington Ave. $15 including tax for five hours with validation @ Saint Peter’s
reception desk. www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm.

Bill Dyszel will be reprising The Internet Ate My Brain, his acclaimed series, at Don’t
Tell Mama, 343 West 46th Street, on Sunday, March 6 @ 4:00 PM. Call 212-7570788 for reservations.

Carol Shedlin will be back with her newest show Romance in the Dark, on Thursday,
April 7, Tuesday, April 12, Monday, April 18, and Thursday, April 21. All shows are
@ 7:00 PM at Don’t Tell Mama, 343 West 46th Street. $12 cover charge ($10 for
MAC, SE, APSS members), 2 drink minimum (cash only). Jon Delfin (musical
director), Boots Maleson (bass), Aaron Morishita (director). For reservations, call
212-757-0788. Carol has been performing in cabaret since 1988, having presented
18 different programs. Someone clearly told our long-time APSS member to sing only
good songs. Taking the advice to heart, her latest performance will include songs by
George & Ira Gershwin, Jimmy McHugh, Dorothy Fields, Richard Rodgers, Oscar
Hammerstein II, Moose Charlop, Irving Berlin, Ralph Rainger, Cole Porter, Lorenz
Hart, Jerome Kern, and more. How could you ask for anything more?

Ronny Whyte has a new CD: Nevertheless, the Kalmar & Ruby Songbook, featuring
Warren Vache, Lou Caputo, Ben Sher, Boots Maleson & David Silliman. The brilliant
album includes: “Nevertheless,” “Give Me the Simple Life,” “Who’s Sorry Now,” “Three
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Little Words,” “A Kiss to Build a Dream On,” and “I Wanna Be Loved By You.”
www.ronnywhyte.com?

MEMBERS: SELL YOUR CDS AT MEETINGS! You’ve seen Kitty Skrobela at a table
full of CDS against the wall. Those represent the recordings of members of the
NYSMS. Bring two of yours to any meeting and receive $15 for each one sold. You
can leave one with Kitty for the next time or bring more if both are sold. People check
every month to see what’s new. Don’t lose out! Don’t be shy! Bring in those CDS of
yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy Marrone
@ smusandy@aol.com or call 856-829-6104. You can also visit Sandy in New Jersey
to see thousands and thousands of sheets of music, most of which can be yours very
reasonably. She is a marvelous resource and a super-great lady!

Sandi Durell is Publisher-Editor of TheaterPizzazz.com, a vital website that presents
up to date theater reviews, news, interviews and previews, along with cabaret reviews
and videos. There is a large contributing group of writers who offer discerning and
professional reviews and information. Sandi is a Drama Desk and Outer Critics Circle
Awards Voter, member of the American Theatre Critics Association, League of
Professional Theatre Women, The Lambs, and The Dutch Treat Club. Visit:
www.theaterpizzazz.com.
Dennis Livingston’s debut CD The Stories in My Mind: The Songs of Dennis
Livingston, is the subject of a one-hour interview hosted by Jim Farley at the
Musical/World Podcast website. The program includes a conversation about the
songs and his life as a cabaret/jazz songwriter, along with anecdotes about his
songwriting father Jerry Livingston.
The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search window).
CD can be purchased from CD Baby: http://cdbaby.com/cd/dennislivingston.

Bob Levy is out with a brand new CD – Connections, with lyrics by Bob and music
provided by Harriet Goldberg, Alex Rybeck, Ronny Whyte, Dennis Livingston, Jon
Burr, Krisanthi Pappas, and the man himself Bob Levy. The vocalists are Pappas,
Dane Vannatter, Barbara Porteous, Ronny Whyte, Judi Figel, Joyce Breach, Matt
Ray, Jinny Sagorin, and Jamey Whiting. The album features top musicians which
include the Billy Novick Trio & Quartet. www.silkrivermusic.com, www.cdbaby.com.

Surprise! Author David Hajdu makes his songwriter debut with Waiting for the Angel,
culminating a five year collaboration with esteemed multi-genre composers Jill Sobule,
Fred Hersch, Renee Rosnes, and Mickey Leonard. Featured vocalists are Jo Lawry,
Michael Winther, and Karen Oberlin, with musicians Steve Wilson, Steven Bernstein,
Charles Pillow, Peter Bernstein, Dave Eggar, Sean Smith, Carl Allen.
www.mirandamusic.com, www.cdbaby.com.

Karen Oberlin & Sean Harkness have just released a new CD A Wish on Miranda
Music. If you never had the opportunity to see their fantastic show, here’s a chance
to hear what you missed. The album incorporates a mix of standards, as well as
some lesser known tunes, but those with staying power: “More Than You Know,” “A
Wish,” “Train in the Distance,” “Remind Me.”

APSS member Jerry Osterberg is looking for male singers of all ages and voice parts
to perform in a May concert at Saint Peter’s Church. The program will primarily consist
of tunes from the American Song Book, and offer opportunities for solos and
participation in small groups. An ability to read music is not required, only a talent to
carry a tune. Informal auditions and rehearsals on Tuesdays between 6:30 & 8:30 PM
in Lower Manhattan. For additional information, write Jerry @ osterbergg@aol.com
or call 516-248-7549.

The APSS newsletter is in need of members who have an interesting story to tell
about anything relating to American popular music. If it’s something you’d enjoy doing,
but you’re uncertain about whether or not it would be of interest to our fellow readers,
please contact the Editor, Jerry Osterberg @ osterbergg@aol.com or 516-248-7549.

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

Peter Filichia...
Continued from page 1
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Leah Horowitz sang a poignant “Simple
Little Things,” from the score of 110 In
the Shade. Comedy relief was delivered
by Michael Kostroff by way of “It’s a
Wonderful Day to do Nothing,” and via
Camille Saviola, although not within her
performance of the romantic “Roma Non
Fa La Stupida Stasera,” but rather in the
funny routine that needed no translation.
Yet more humor was supplied by the
aforementioned Steve Ross and Jim
Brochu with a British musical hall
medley from The Girl Who Came to
Supper, perhaps signaling the birth of a
new vaudeville team of Ross & Brochu,
or is it Brochu & Ross? Their “Saturday
Night at the Rose and Crown,” had the
audience swaying from side to side and
wishing for a best bitter. Sarah Rice,
especially known for her performances in
Sweeney Todd and A Little Night Music,
sang “Make the Most of Spring,” from
Café Crown. Danielle Erin Rhodes
provoked additional laughter with “It’s
Good to be Back Home,” complete with
side effects first uttered by Carol Burnett
in Fade Out Fade In. Two songs from
Ervin Drake’s musical version of What

Makes Sammy Run, “Friendliest Thing”
and “A Room Without Windows,” were
performed by Sally Mayes and Sean
McDermott, respectively. McDermott
also sang “Talk to Me Baby,” originally
heard in Foxy, a send-up of Volpone, and
Tony winning musical comedy with Bert
Lahr.
High Spirits, an adaptation by Noel
Coward, was represented by “You Better
Love Me,” sung by Maureen McNamara.
Danny Gardner and Aleka Emerson
teamed up for “Come Play Wiz Me,” a
cute number from Anyone Can Whistle,
one of Stephen Sondheim’s few flops.
Three songs from Funny Girl were
presented by Barbara Minkus, who flew
in from California as a favor to Richard
Skipper along with Steven Brinberg, a
Barbra Streisand tribute artist, and Klea
Blackhurst, also fresh off a plane, “I’m
the Greatest Star,” “The Music that
Makes Me Dance,” and “Don’t Rain on
my Parade.” Finally, one tune from the
most successful production of the entire
season, Hello, Dolly” was performed by
Diane Findlay. Her rendition of “Before
the Parade Passes By,” was remarkably
moving.
In an afternoon simply
brimming with heart and talent, it was a
fitting conclusion to a program which

Why We Love Her:
Dinah Shore Centennial
Coming up on March 12 Don't Miss It!

By Jeff Macauley

Dinah Shore was all over the American Popular Song.
When PBS aired The Great American Songbook in 1982,
which ended with a top-ten rundown of the greatest American
pop tunes ever written, Dinah Shore was the obvious and
logical choice to host the evening. The all-time top-ten great
she sang on that program was her signature tune “Blues in the
Night” by Harold Arlen and Johnny Mercer. Part of the
brilliance of her recording career was the way she was able to
sing the great standards as well as the novelties of the day.
Dinah could sing anything, and in her obliging way, she pretty
much did.
Besides the stalwart standards “Blues in the Night,”
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Peter Filichia & Richard Skipper

celebrated one of the most extraordinary
Broadway seasons ever known.
Editor’s Note:
For Richard
Skipper’s take on the program, go to
richardskipper.blogspot.com and click
February archives or click here:
http://richardskipper.blogspot.com/2016/
02/the-great-parade-belatedvalentine.html

“You’d Be So Nice to Come Home To” and “Skylark,,” which
all made it into the top ten, Dinah could also make something
out of passing pleasures like “Shoo Fly Pie and Apple Pan
Dowdy,” “Doin’ What Comes Naturally” and “Sweet Violets,”
and some eighty odd other records of Dinah’s that hit the charts,
between 1940 and 1960. Dinah Shore’s biggest hit, and the
biggest hit of 1948, was “Buttons and Bows,” number one for
an unheard of ten weeks, staying six months on the charts and
selling two million copies. The buoyant, clever little ditty about
pretty things was a joyous ode to postwar prosperity with
Dinah’s warm and sunny voice urging everyone to just enjoy it
all.
Dinah was rejected by the big bands because she sang
too soft and too slow. These “faults” would prove to be her
biggest assets in broadcasting, where to Dinah, the red “On the
air” light meant she was singing not to millions but just to one
listener. You. Me. A beloved star for over fifty years, whether
on radio, records, or television, and whether she was singing
the songs or interviewing the top recording artists of the day,
Dinah Shore’s influence in popular music and popular culture
was unassuming and vast.
That voice is what first caught me in the mid-1970s,
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watching her sing on her daytime talk show
“Dinah!” Something about her voice just hit
me, like it had millions of others before.
Through the simplicity of her singing, which
mind you was of a very sophisticated sort,
honed over forty years of experience, Dinah
Shore was able to communicate a lyric’s
meaning effortlessly. No one sang a verse as
well as Dinah Shore. Usually sung in a
liltingly, rubato style, Dinah always treated
this introduction as a unique opportunity to
connect with the listener before launching
into the song.
When Dinah sang on her shows, it was as if all the
surrounding busyness, the fabulous guests and their glittery,
excited conversation, self-promotion and clever jokes where
put aside for a moment, a nice quiet, contemplative or joyous
moment when it was just about the music. It was a small
conversation between Dinah and her at-home audience
acknowledging that amid all the fabulousness swirling around
her, that yes, wasn’t that great, but this song right now, this song
is just for you. Listen to this. That’s a very potent gift for a
performer to have. Maybe it would be a long-forgotten Rodgers

Early Divas of the Great
American Songbook

By Marilyn Lester

This month’s APSS
program featuring the great
Dinah Shore brings to mind
the some of the women who
were pioneers in the legacy of
the
Great
American
Songbook. The early 20th
century saw the birth and
emergence of the popular
music we champion, so it’s
only fitting to acknowledge
the distaff troupers upon
whose shoulders the likes of
Shore, Whiting, Lee, and
other stand. Here is a short
rundown and tribute to a key
few:
Ivie Anderson was
born in California in 1905.
Anderson knew early on she
wanted to sing. She began
studying voice at age nine,
and continued while at the
Nannie
H.
Burroughs

Institution in Washington,
DC.
Anderson
began
performing professionally in
Los Angeles in 1921 and was
eventually brought to New
York City to appear in Shuffle
Along. From that Broadway
success, her career flourished
and Anderson began touring
internationally as a solo
singer. In 1930, Anderson
became Duke Ellington’s “girl
singer,” receiving prominent
billing and earning her
accolades as the best regular
vocalist
Ellington
ever
employed. Ivie Anderson,
who suffered from chronic
asthma, was forced to leave
Ellington in 1942, retiring
from the stage forever. She
died in 1949.
Nora Bayes was born
Leonora Goldberg in 1880.
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& Hart ballad, a soaring Harold Arlen
melody, or just as likely a Beatles tune or a
cover of a Captain and Tennille hit. You just
never knew with Dinah, because she sang it
all.
Dinah Shore was contemporary.
Whether you remember and appreciate the
young intimate Dinah Shore of the war years,
the quick-witted and fun radio hostess of the
late ‘40s, the glamorous clothes horse of the
golden age of television, or the calm voice of
civilized conversation of the talk show era,
Dinah was always of the time, whatever it was. She was always
unquestionably herself. Her own vanity about her age, she
never discussed it and when it was ever noted, she charmingly
shaved a year and a day off her real age, was mostly about
wanting to be a part of whatever was happening at that moment.
Dinah Shore always strived to stay not young, but vital.
Besides Burt, besides the golf tournaments, the gowns,
the talk shows and the cookbooks, there was that voice. Unique,
as all great voices are, and in Dinah’s case, in a warm, romantic
and comforting way. Her style was truly personal. Dinah Shore
sang without guile, without artifice and with all her heart.
She was a singer, comedienne
and songwriter, and was one
of the most popular female
entertainers for much of the
early 20th century. Bayes
began her career in Chicago,
making her Broadway debut
in 1901. By 1908, she’d risen
to stardom and with her
second
husband,
Jack
Norworth, wrote several
popular songs. With her
extraordinary stage presence,
Bayes was once called “the
life of every production with
which she is connected.” She
recorded for the Victor
Talking Machine Company
and Columbia Records during
the late teens and early 20’s.
Nora Bayes died on March
19, 1928 at the age of only 48.
Fanny Brice was
born Fannie Borach in 1891 in
New York City and is
famously the subject of the hit
musical Funny Girl. Brice’s
comedy and vocals made her
the featured performer of
nearly all the Ziegfeld Follies

from 1910 through 1923.
Brice’s popularity continued
in film and on radio where her
Baby Snooks character made
her a national institution. She
also had a successful
recording career which
included many hits tunes.
Brice died in 1951 in Beverly
Hills, California.
Ruth Etting was
born on November 23, 1907
in Nebraska. She got her start
in Chicago nightclubs and
became a star as a featured
vocalist in the Ziegfeld Follies
of 1927. Etting went on to
become one of Broadway’s

American Popular
Song Society
P.O. Box 5856
PIKESVILLE, MD 21282

most popular torch singers. She made over 60 charted
recordings , scoring hits with songs such ‘It All Depends on
You’ (#8, 1927), “‘Deed I Do” (#2, 1927), ‘Shaking the Blues
Away’ (#4, 1927), ‘I’m Nobody’s Baby’ (#9, 1927), ‘The Song
is Ended (But the Melody Lingers On)’ (#7, 1927), ‘Back in
Your Own Back Yard’ (#5, 1928), ‘Love Me or Leave Me’ (#2,
1929), and ‘I’ll Get By As Long As I Have You’ (#3, 1929).
Ruth Etting died on September 24, 1978.
Marion Harris, born in Kentucky in 1896 was one of
the most popular singers of the 1920s, recording over 40 hits
for the Victor, Brunswick and Columbia labels. She also
appeared as a featured vocalist in several Broadway musicals.
Her recording career began in 1916 with ‘I’m Gonna Make
Hay While the Sun Shines in Virginia.’ The recording reached
the top ten on the Billboard charts. Other notable Harris hits
were ‘Look for the Silver Lining’ (#1, 1921) and ‘Tea for Two’
(#1, 1925). Tragically, Marion Harris died in 1944 in a fire at
the Hotel Le Marquis in New York City.
To be continued…

Our 2015-16 Season

Please take note of the change in schedule. Aaron Weinstein, the
original March program is now in June and Lynn DiMenna
takes the March spot.

October 10, 2015: Lush popular ballads, swing, latin beat, all
with lyricists such as Berlin, Porter, Lerner/Lowe, Hal David, Leonard
Cohen and even Todd Murray himself. With the support of piano,
bass, jazz guitar, drums, and back-up vocals, CROON is not merely
a concert, it’s an experience. Todd connects with conversational lyrics set to heartfelt
tunes, and even though it is a public setting, he sings to you, and only you.

November 14, 2015: Will Friedwald A program of

songwriters performing their own works, from the twenties to the
sixties (maybe something more contemporary as well) Richard
Rodgers, Harold Arlen, Sammy Fain, Harry Warren, Cy Coleman,
Johnny Mercer (lots of Mercer), Hoagy Carmichael (lots of Hoagy).

December 12, 2015: Focus is on the 1947-'55 period in pop

music, post-Great American Songbook, pre-Rock and Roll. Presentation
revolves around Mitch Miller as the personification of the era. Ben
Yagoda will illuminate this transitional period between the Great
American Songbook days that preceded it and the rock ‘n roll era that followed, with its
superb American writers such as Carole King, Willie Nelson, Burt Bacharach...etc.

January 9, 2016: Julie Budd is considered to be one of the

most exciting singers today. Winner of "The Broadway World Award
"for Best Show "They Wrote The Songs", she has enjoyed a multifaceted career that ranges from television to film, along with the NY
stage & symphonies all over the country. "The NY Times" raved in a glowing
retrospect of Julie's career, declaring Ms. Budd "The Consummate Performer"

Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org
February 13, 2016: Peter Filicia in Conversation with Richard
Skipper celebrating Peter's "The Great Parade: Broadway's
Astonishing Never-to-be-Forgotten 1962-1964 Season". This
afternoon we will celebrate Peter's book with performances of the
songs that came from Broadway that season. Books will be for sale after
presentation.

March 12, 2016: Join "Dinahphiles" Lynn DiMenna, Meredith
DiMenna, Jeff MacAuley, Kimberly Hawkey, Margi Gianquinto and coproducer, Will Friedwald for a Dinah Shore Centennial Celebration of
the life and music of "one of the best female pop singers of all time!"
Stories, hit songs and video clips will all be part of this timely and entertaining
afternoon.

April 9, 2016: Sarah Vaughan was one of the greatest artists
ever known in music. Respected by musicians across the globe, she
was known as the “opera star of the jazz world.” Join La Tanya Hall
as she celebrates the life of this legitimate diva. From her earliest hits
to some of her more adventurous musical forays, Ms. Hall plumbs the depths of
Sarah Vaughan’s musical legacy in this thrilling exploration of the Divine One.
May 14, 2016: A jam packed program filled with new material.
CDs will be for sale from many of the participants. Singers / musicians
TBA. Arrive early to assure seating......we sometimes get as many as
150 people to this event!
June 11, 2016: Called “the Groucho of the violin” by Tony

Bennett and “a perfect musician” by jazz guitar legend, Bucky
Pizzarelli, Aaron Weinstein “is rapidly establishing himself as one of
his instrument’s rare jazz masters.” Aaron is the recipient of a New
York City Nightlife Award and New York City Bistro Award. He is a graduate of the
Berklee College of Music where he was awarded a full four-year talent-based
scholarship.

