
Bela Bartok lived within
spitting distance of Carnegie
Hall, a rather useful location
for the Hungarian born
classical composer.  Tom and
Ray Magliozzi, the co-hosts of
National Public Radio’s Car
Talk, on the other hand, are
based in Boston and they
sound like it.  Although
decades and worlds apart
culturally, Bartok and Car Talk
reside together peacefully
within one phrase of “It’s Time
for Roses.” 

Dennis Livingston, who
wrote both the words and music
to “It’s Time for Roses,” writes
songs that are “character
driven.”  His tunes encompass a
broad array of genres, the
common denominator being
that they all tell a self-contained
story.   Indeed, the talented
composer views each as a
“vignette,” the lyrics suggesting
that they’re lifted from a
musical, but in reality, every
song is in itself “a little
musical.”

Having performed his
inspired revue The Stories in my
Mind at the Metropolitan Room
in 2011, and after releasing a
live recording of the well-
received show, Dennis
graciously agreed to bring the
program, fully intact, to the
New York Sheet Music Society
on October 11th.   With the
exception of one cast member,
Alex Goley, who was
unavailable that day, all of the
original performers turned out,
and every one of them was
superb.  And, what a wonderful
start to the 2014-2015 season!

The room was filled to
capacity, and the energy and
enthusiasm were palpable.
Including the Director, the
multi-award winning Scott
Coulter, and the Musical
Director Kenneth Gartman,
there were five singers who
performed a total of fourteen
songs, two with lyrics by Bob
Levy, and one of them
consisting of the words of a
Shaker text.   Dennis created the
music and words to the rest.
Other members of the Company
were Christina Connors, Julie
Reyburn, Tommy McDowell,
and Matt Scharfglass on bass.

Reflecting Dennis’
diversity, the incredible

ensemble had much great
material and forms to work
with.  This included solo
ballads, clever duets, trios, as
well as a lively gospel tune sung
by the entire company.  Love
was the order of the day, as were
poignancy and humor.  Scott
performed solo in “I’ll Be
Seeing My Children for
Christmas,” joined Julie in
“When You Smile at Me,” and
contributed his voice to a stellar
threesome which included
Kenneth and Tommy in
“Springtime in Boston.”  

Julie, a seasoned veteran of
other NYSMS programs, sang
“It’s Time for Roses,” a song
that, like a number of Dennis’

compositions, is performed
frequently in cabaret venues,
and has been recorded more
than once.  A delicious
rendition of “The Other Side of
the Moon” represented Julie’s
second solo.  A cute number by
Christina, “We’re Just Better
Off Apart,” was her response
to Tommy’s equally funny
“Why Haven’t I Heard from
You?”  Christina also performed
lovingly in “Every Time I Look
at You, I Fall in Love Again,”
while Tommy got to brag a bit
in “My Lucky Day.”  Kenneth
and Christina blended their
voices perfectly in “The Path to
My Kingdom,” the tune with
the Shaker text.  It’s an
inspirational song which has the
sensibility of a lovely lullaby.

The most successfully
climbed peaks for this reporter
were those achieved by the
entire company.  As a long time
choral performer, I could never
resist a good harmony.  The
more than spectacularly blended
melodies were most evident in
“An Ordinary Day” and “Puttin’
On Some Feathers,” a gospel
style tune that had the audience
practically shouting
“Hallelujah!”   Said Christiana,
“The harmonies we create
together send chills up my
spine!” Although credit for such
arrangements must go to
Kenneth and Scott, it’s not
accidental that a part of Dennis’
catalog lends itself so well to
choral. The company had earlier
performed the title song “The
Stories in My Mind” and “Too
Many Books,” exploring an
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From Bartok to Car Talk &
Everything In Between
The Songs and Stories of

Dennis Livingston

far left:  Kenneth Gartman; top row:  Dennis Livingston, Scott Coulter, Tommy
McDermott; bottom row:  Julie Reyburn, Christina Connors, Matt Scharfglass



We certainly opened the 2014-2015 Season with a bang!  Many thanks to
Dennis Livingston and the marvelous cast of “The Stories In My Mind” for a
great afternoon of song, with topnotch performers, harmonies and material.

You can read all about this terrific program in the lead story written by our Editor Jerry
Osterberg in this issue. 

Very excited about our November show called “Three For A Song” with Alex Hassan, Doug
Bowles, and Kari Paludan who are coming up from Washington to perform for us “Great Songs
That You’ve Never Heard Of.” They will also be at The Metropolitan Room on Thursday, Nov. 6th
doing a 9:30PM show prior to bringing this terrific program to us at Local 802.

We are thrilled to welcome Debbi Whiting to our Board and know that she will be a great
addition.  We have a wonderful and dedicated Board of Directors who want to keep this
organization going. In another issue, we hope to give you brief bios and introduce you to this
hardworking group.

There are some changes in the air and we will let you know soon about what is happening
and keep you up to date.  Also, we are thinking of having a NYSMS Holiday Party in December
at another venue and as soon as that is firmed up, we will send the info to you and hope that
we can all get together in a social setting and celebrate the end of the year.

Right now one of our main goals is for our current members to rejoin, and in order to grow
the Society, we need new members– so spread the word, bring guests to the meetings and talk
up the NYSMS.  You can take some of our brochures at the next meeting and hand them to
friends you think would be interested.

Looking forward to see you all at the next meeting on Saturday, November 8th!
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MEETING LOCATION – Local 802 – Musicians’ Hall at 322 West 48th Street.  
Program: 1:45 – 3:30PM.

Best WishesLinda
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Kenneth Gartman & Lynn DiMenna Julie Reyburn Tommy McDermott &
Christina Connors Julie Reyburn & Scott Coulter



Kim Grogg will be appearing in Go Where the Love Is at Don’t Tell Mama, 343 West
46th Street, on November 14, 18 & December 5, 7 @ 7:00 PM except 5:30 PM on
December 7. Directed by Lennie Watts with Musical Director, Steven Ray Watkins.
$20 cover + 2 drink minimum. Call 212-757-0788 for reservations after 4:00 PM.
Richard Skipper Celebrates, RichardSkipper.com, CallonDolly.com, New York City,
845-365-0720, Fax:  845-893-6559.

Linda Amiel Burns, NYSMS President, is celebrating the 37th year of The Singing
Experience.  She would love to have more of our Society’s members join the cast
in joyful song.  Talk to those who have – Joan Adams, Lynn DiMenna, Jerry
Osterberg and Carol Shedlin.  Call Linda at 212-315-3500 to sign up.  The Singing
Experience Cable TV show continues on MNN Time Warner:  Channel 56 or RCN:
Channel 111.  The program broadcasts are every Sunday at 5:00 PM.  You can also
see your fellow NYSMS members on YouTube at any time.

The last workshop of The Singing Experience for 2014, Tis the Season, starts on
Thursday, November 6 at Studio 353, located at 353 West 48th Street. The show
will have its performance on Thursday, December 11 at Stage 72 @ The Triad at
7:30 PM, 158 West 72 St, btw Broadway & Columbus.   Call Linda @ 212-315-3500
or e-mail:  linda@singingexperience.com.   

Hidden Treasures III – More Songs of Larry Kerchner, produced by Sandi Durell, will
arrive at Stage 72 (at the Triad Theater) on Sunday, November 30 @ 7:00 PM,
hosted by Mercedes Ellington.  Performing tunes you can actually hum from jazz,
pop, R & B, Country and more are John Bolton, Jim Brochu, Dennis Chiccino, Alexis
Cole, Aisha de Haas, Natalie Douglas, Kevin Earley, Jeff Harnar, Nina Hennessey,
Marissa Mulder, Mark Nadler, Stacy Sullivan, and the 2014 Michael Feinstein HS
Competition Winner Maddie Baillio.  Tex Arnold, on piano, is the Musical Director,
with Tom Hubbard – bass, Dan Gross-drums, and Sara Caswell – violin.  The cover
charge is $25 and there’s a two drink minimum. For tickets: 1-800-838-3006 or go
to http://www.brownpapertickets.com/event/907349

Midday Jazz Midtown continues on Wednesdays (1:00 PM to 2:00 PM) at Saint
Peter’s Church (East 54Street (entrance) @ Lexington Ave), NYC, Hosted by Ronny
Whyte. Programs: November 5, Champian Fulton-singer/pianist, Jack Baker-bass,
Stephen Fulton-flugelhorn; November 12, Frank Perowsky Big Band; November
19, Mark Russell-satarist/pianist; November 26, Timo Vollbrecht-tenor sax, Keisuke-
guitar, Sam Anning-bass, Nathan Ellman-drums; December 3, Terese Genecco’s
Little Big Band, featuring Shaynee Rainbolt; December 10, Eltham High School
Stage Band from Melbourne, Australia; December 17, Yuletide Celebration.
Suggested donation: $10.  Parking: Icon Parking, East 51 St, between Third and
Lexington Ave.  $15 including tax for five hours with validation @ Saint Peter’s
reception desk. www.ronnywhyte.com/ www.saintpeters.org/jazz/midtownjazz.htm. 

Paul Chamlin and his wife Rochelle Breyer Chamlin, bring Gems by Jule, Selections

from the Jule Styne Songbook to Don’t Tell Mama on Thursday, November 13 @
7:30 PM, 343 West 46 Street, between Eight & Ninth Avenues.  $15 cover & 2 drink
minimum, cash only. Order tickets online at www.donttellmamanyc.com or Call 212-
757-0788.

Karen Oberlin & Sean Harkness will be performing at Cafe Noctambulo at Pangea,
178 Second Ave, btw East 11 & 12 Sts, on November 7, 8, 14 & 15 @ 8:00 PM &
10:00 PM. 212-995-0900 or www.pangeanyc.com/reserve.

Alexis Cole, who was singled out for her “exquisite” showing at the recent Cabaret
Convention, will be performing on Saturday, November 1 @ Knickerbocker; and
Thursday, November 13 @ Smoke Jazz Club.  Info@alexiscole.com.

The Mabel Mercer Foundation presents Cabaret at Sea with Eric Yves Garcia,
Marilyn Maye, Billy Stritch, KT Sullivan, May 4-14, Silversea Silver Shadow,
luxurious cruise along the majestic Inside Passage to Alaska. Begins in San
Francisco and ends in Vancouver, B.C. 

MEMBERS: SELL YOUR CDS AT MEETINGS!  You’ve seen Kitty Skrobela at a
table full of CDS against the wall.  Those represent the recordings of members of
the NYSMS.  Bring two of yours to any meeting and receive $15 for each one sold.
You can leave one with Kitty for the next time or bring more if both are sold.  People
check every month to see what’s new.  Don’t lose out!  Don’t be shy!  Bring in those
CDS of yours and walk out with hard money!

Do you seek an elusive song? If you do, write NYSMS Board member Sandy
Marrone @ smusandy@aol.com or call 856-829-6104.  You can also visit Sandy in
New Jersey to see thousands and thousands of sheets of music, most of which can
be yours very reasonably.  She is a marvelous resource and a super-great lady!

Sandi Durell has launched TheaterPizzazz.com, a site featuring reviews on and off
Broadway, news, previews, celebrity interviews, videos, film reviews, Kidstuff and
more.  Featured are writers with discerning and informed opinions. Visit
www.TheaterPizzazz.com.

Tom Toce has released his CD Hopelessly in Love:  The Lyrics of Tom Toce.  It
features Carole J. Bufford, Jack Donahue and Jennifer Sheehan, as well as Matthew
Martin Ward on piano, Boots Maleson on bass, and guest vocalist Jane Monheit.
You’ll find it at Amazon, AllMusic, Barnes & Noble and iTunes.
www.tomtocemusic.com.

Dennis Livingston’s debut CD The Stories in My Mind:  The Songs of Dennis
Livingston, is the subject of a one-hour interview hosted by Jim Farley at the
Musical/World Podcast website.  The program includes a conversation about the
songs and his life as a cabaret/jazz songwriter, along with anecdotes about his
songwriting father Jerry Livingston. The podcast can be heard at
www.musicalworld.us or the iTunes Store (write musicalworld in the search window).
CD can be purchased from CD Baby:  http://cdbaby.com/cd/dennislivingston.

“Dr. Sue” Horowitz (Singer-Songwriter-Author- Queens of Comedy) is becoming a
media personality.  Her photo-video blog (www.drsue.com) is now syndicated on
JCT Multimedia and Local Talent Connect as a Thursday column: ETC:
Entertainment, Travel & Creative Living.  Recent radio appearances include WBAB
and WBLI (Dr. Sue shares life tips, songs, and funny banter).  Sue has also been
singing jazz standards with the world-renowned Rick Bogart Trio at the elegant
Broadway Thai Restaurant, 241 West 51 St. between Broadway & Eight Avenue.
Recently, Sue sang her original song “A Jewish Girl Named Tex” with the Tomatoes
Got Talent show at the Triad.  Call 212-732-0487 or write drsue@drsue.com.

Member      
News...

Send Member News to Osterbergg@aol.com no later than the 15th of each month for the next issue.

If you have any member news, or other items you would like to have
considered for this newsletter, please send it by e-mail to the co-
editor, Jerry Osterbergg: osterbergg@AOL.com. It will be subject to
editing, depending on size and content, and please remember that
we try to go to press two weeks before each monthly meeting.  We
often get very good items that get to us after the newsletter has been
printed and mailed.
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exquisite problem we all seem
to share.  

It’s also no accident that
Dennis Livingston, after many
years in academia, is a
songwriter.  His grandfather,
Sam Levinson, moved from
Denver to New York City to
pursue a career as singer. Billed
as “The Silver-Voiced Tenor
from the Golden West,” Sam
sang between reels at a Fox
nickelodeon. Dennis’ mother,
performing as Ruth Brent (AKA
“The Princess of Pert”), a girl
band singer, and his father was
Jerry Livingston, who primarily
wrote for film and television.

Melissa, Dennis’
daughter, sang in
college and played
the dulcimer with a
World Music group
Broadside Electric,
while his son Jonah
has made his own
way in music as a
drummer in heavy
metal bands, most
notably Ramming
Speed.  

J e r r y
Livingston’s popular

tunes ranged from “Mairzy
Doats” to “Twelfth of Never,”
although the senior Livingston
was better known for
Hollywood theme songs such as
“Casper the Friendly Ghost,” as
well as  a movie which starred
Dean Martin and Jerry Lewis,
called “Jumping Jacks,” and
“Bibbidi Bobbidi Boo,” a hit
tune from Walt Disney’s
Cinderella. Among the
numerous recordings, the most
successful were those of Perry
Como & the Fontaine Sisters,
and Jo Stafford & Gordon
MacRae.  Jerry Livingston’s TV

themes were heard in Shirley
Temple Storybook, 77 Sunset
Strip, Lawman, and many other
programs that roamed the
airways during the “Golden
Days.”

Dennis admits that his
preferences in music followed
along different paths from those
of his famous father, and what
he was hearing while growing
up in California in the 1950’s.
Rather than listening to Bill
Haley & The Comets, Dennis
was into Bartok (surprise!),
Debussy, Ravel, and Stravinsky.
Instead of the piano, his
instrument was the flute.
Having spent twenty-five years
as a teacher of political science
and seminars on science fiction,
he retired from the classroom,
not to a farm, but to a quiet oasis
to create music. While Dennis
remains partial to classical
music, the list has grown longer,
now including the Gershwins,
Berlin, Porter, Mercer, and
Harburg, not to mention the
Beattles, Bernstein, Sondheim,
David Friedman and Francesca
Blumenthal.   And, the list goes
on and on.

Fortunately for us, his
background, talent, and genes

assembled themselves well,
allowing Dennis Livingston to
become the eclectic composer
and lyricist we’ve joyfully come
to know.   Might there be a full-
blown stage musical in his
future?   He already has a
musical written for children on
his resume, but he finds the
prospect of pursuing the myriad
steps necessary to stage a
production daunting.   In the
meantime, Dennis is working
with Bob Levy, his collaborator
of six tunes to date, to produce a
new Hanukkah song.  Since I’m
always on the lookout for new
material, I can’t wait to see it.
After all, how many times can
one perform “Ose Shalom?”
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Dennis Livingston...
Continued from page 1

Former television director James
Sheldon recently attended a production of
Lady Day at Emerson’s Bar & Grill, which
earned Audra McDonald a sixth Tony
Award for her portrayal of Billie Holiday.
Here, Jim recalls one of his earliest directing
assignments over 60 years ago: 

My most nerve-wracking experience on
We, the People occurred during the week in
which the great blues singer appeared as a
guest. Holiday had a well-publicized

substance abuse problem, and the story that
she was to tell in her interview was that she
had given up drugs and ‘‘straightened
herself out.’’ Unfortunately, that story was
not entirely true.  

We had a routine rehearsal schedule on
the day of Billie’s show. Each of the night’s
guests would be rehearsed separately, then
the orchestra would rehearse the musical
bridges and, for the musical guests, their
songs. Then we would do a run-through of

The Unforgettable Lady Day:
My Day with Billie

By James Sheldon

Billie Holliday

Al Hoffman, Mack David
and Jerry Livingston

Christina Connors &
Matt Scharfglass
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the entire program. We would then make whatever trims were
necessary. At seven-thirty there would be a dress rehearsal and
at nine o’clock, ready or not, we went on the air live for twenty-
nine minutes and 30 seconds.  

Because she was performing that evening at the Apollo
Theatre, Billie Holiday was excused from the dress rehearsal.
Before that though, we had the usual run-through in the
afternoon with Billie, who walked through her interview with
the emcee and then sang with the orchestra:  ‘‘Lover Man.’’
Beautiful!    

Like all of the interviews on We, the People, Billie’s chat
with the emcee would appear spontaneous, but actually it was
scripted. In radio, the performers had simply read from their
scripts, but in television we relied on
the then-new (but now common)
system of printing the lines on cue
cards that were held out of camera
range. The guests could read their lines
but still appeared to be chatting
casually with the emcee. The only
hitch was that, if an interview ran long
during the dress, we had only a brief
time to revise the cue cards with any
deletions we made.

Dress rehearsal on the night of
Billie’s appearance showed us that we
would exceed our mandatory limit of
air-time. We had to make some cuts in
each guest’s interview. I met Billie in
her dressing room and went over the
cuts we planned to make to her
segment. Billie replied that she would
not go on unless her appearance was
done the way she rehearsed it. She seemed out of it, and I could
not reason with her. Reluctantly, I said we would put the cuts
back.  

A frantic rush of ideas swirled around in my head as I
headed back to confer with Producer Rod Erickson in the
control room. We’ll get back the original cue cards, I thought,
and we’ll try to cut somewhere else. I would just have to hope
that somehow we would find a place to speed the show up.  We
had to get all the commercials in, or the sponsors would be out
for blood.  

As I reached the control room in the back of the theater,
the stage manager notified us through his headset that Billie
had walked out of the theater. All my plans to improvise had
suddenly become moot, now that our big guest had pulled a
disappearing act. Rod ran out of the control room. I had never
been in a position like that ten minutes before airtime. 

On stage, three small sets had been set up for the first two
interviews and the first commercial. Calmly, like it was a
routine I was used to, I told the stage manager to instruct the
emcee, Dwight Wiest, to stretch the first act. This opening bit

was an ad-lib interview with a man who couldn’t read music,
but who played the musical saw.  

“Put the commercial on second where Billie was supposed
to be,” I said, “and if she comes back we’ll put her on next to
closing.”  

I never asked Rod what he said to Billie, but whatever it
was, it worked. She came back to the theater during the musical
saw act and we prepared to go live with her song in the
penultimate slot.  

Meanwhile, the musical saw man had talked and talked but,
desperate to stretch things as much as I could, I had not yet cued
his performance. When I learned that Billie was back I had to
stop stretching and start speeding up, so I sent a signal to

Dwight via the stage manager. Dwight
got the cue to wrap up the interview and
the musical saw man in turn began to
play his saw. As soon as the man started
playing, I cued the audience applause
and we went into the live commercial
for Gulf Oil. The poor musical saw man
never knew what hit him. 

I thought it was terrible
programming having two entertainment
figures back to back, but Billie’s fit of
temper had left us no choice. The closer
on that program had always been
Charles Boyer, who was a wonderful
actor and still a major motion picture
star. That night, he was to recite a piece
celebrating a current French holiday.  

Once we finally got Billie on the air,
she did her interview and then sang – not
as beautifully as she had that afternoon

but well enough. But I was still running much too long, and I
was afraid I’d be fired because we would go so far overtime
that we wouldn’t get to the final commercial.  

It was Boyer who saved the day for me. Having seen what
was happening with Billie, Boyer, instead of sticking to the
script, kept his eye on the clock and trimmed his script
perfectly, ad-libbing just the right number of cuts to get us into
the commercial on time.  I got off the air on time, and nobody
was aware of any problems except for those of us who had
witnessed them in the studio.  

Boyer later confided in me, after I thanked him profusely,
that he felt he had to do something because he had never seen
such “unprofessional behavior” as exhibited by Billie Holiday.
But, no one ratted on Billie to the press. Everyone loved her in
spite of her problems.

Editor’s Note: James Sheldon is the author of Before I
Forget - Directing Television: 1948-1988. 

It’s an extremely interesting first-hand account of the
Golden Days of live broadcasting and beyond.

Billie Holliday New Year's Eve 1953
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Did you know every issue of this newsletter
is in COLOR online at www.NYSMS.org

Now you can
join or renew your

membership OONNLLIINNEE!!

www.NYSMS.org
3 easy steps!

One good thing
about music,

when it hits you,
you feel no pain.

Bob Marley

Quotes About Music. . .

Our 2014-15 Season...
October 11, 2014- Dennis Livingston/Stories of My Mind - revue with
great cast of singers, including Scott Coulter, Julie Reyburn and
others. It was at the Laurie Beechman Theater in 2011 - he is the
son of songwriter Jerry Livingston.
November 8, 2014- Three For a Song - "Great Songs You've Never
Heard Of." Mark Walter recommended this program which will be
coming in from Washington DC. Heard great things and a lot of
research has been done for this program.
December 13, 2014- Will Friedwald - Clip Joints - great film shorts of
legendary singers & bands - Will is so knowledgeable and writes for
the WSJ aside from his many books. He narrates the clips and will be
putting together a special program for us.
January 10, 2015- "Gems By Jule" on the songs Jule Styne by Paul
& Rochelle Chamlin. Their show at the Beechman was delightful. Paul
has been a loyal member of the NYSMS for many years and is thrilled
to perform for us... and the program is well put together.
February 14, 2015- TBA
March 14, 2015- Ronny Whyte - Jazz at Noon - new CD. Ronny has
done an amazing job for the past several years gathering the greats
of the jazz world to Saint Peter's. He has agreed to put a show
together for us and it will be sensational.
April 11, 2015- TBA
May 9, 2015- Tom Toce - Songwriter Showcase.
June 13, 2015 - TBA
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A Message from Dennis Livingston
about October 11:

From the Desk of Dennis Livingston
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